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Ed Andrews 
• APS member - 47 years 

• Since 1972 exhibited 28 different exhibits  

• Total of 107 exhibits at WSP shows 

• 65 G/LG – 8 Grands – 8 Reserve Grands  
• – Many special awards 

• Have used a myriad of treatment types  

• Accredited Chief Philatelic Judge 

• CANEJ Member 2013-2019 
• Lead Editor - 7th Edition Manual of Philatelic Judging and Exhibiting 
• Chair Education Subcommittee 

• Member of multiple societies.  
• Life Member and former officer AAPE 
• Immediate Past President of Polonus Polish Philatelic Society 
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Author of Award-Winning Books on Exhibiting 
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Presentation Outline 

• Purpose and scope 

• Philatelic and para-philatelic material 

• Ephemera and artifacts 

• Mounting and exhibiting limitations when using ephemera and 
artifacts. 

• Specialized mounting techniques for ephemera and artifacts. 

• Questions 
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Philatelic and Para-philatelic Material 

• Philatelic material 
• A plethora of philatelic choices 
• Thinking “out of the box”   
• You make the rules 

• Stamps ……. but what about: 
• Archival material 
• Production material 
• Use 

• Rates and routes 
• Cancels (Marcophily) 

• Or, the just plain unusual (but still considered philatelic). 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 

• Use 

• The unusual 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 

• Use 

• The unusual 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 

• Use 

• The unusual 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Essays 

• Black proofs (prints) 

• Production 

• Use 

• The unusual 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Essays 

• Black proofs (prints) 

• Production 

• Use 

• The unusual 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 
• Copied images 

• Use 

• The unusual 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 
• Copied images 

• Use 

• The unusual 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 
• Errors, Freaks & Oddities 

• Use 

• The unusual 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 
• Errors, Freaks, Oddities 

• Use 

• The unusual 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 
• Errors, Freaks, Oddities 

• Use 

• The unusual 
 

 

 

 

 

Pre-printing paper crease 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 
• Errors, Freaks, Oddities 

• Use 

• The unusual 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 
• Booklets 

• Use 

• The unusual 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 
• Se-tenant stamps  

    with labels 

• Use 

• The unusual 
 

 

 

 

 

18 



Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 

• Use 
• Rates and routes 

• The unusual 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 

• Use 
• Rates and routes 

• The unusual 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 

• Use 
• Illustrated Mail 

• The unusual 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 

• Use 
• Illustrated Mail 

• The unusual 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 

• Use 
• V-Mail 

• The unusual 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 

• Use 
• Maxi-Cards 

• The unusual 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 

• Use 
• Maxi-Cards 

• The unusual 

 

 

 

 

Maximum card concordance: 

 

 

The three components  

-    illustration (PPC) 

- stamp  

- cancel that ties the stamp to the card, 

 

should result in tight “concordance” in which all are related 

to the same subject. 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 

• Use 
• Rates and routes 

• The unusual 
• Personal postage 

• Cinderella material 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 

• Use 
• Rates and routes 

• The unusual 
• Duo-stamps 

• Framas 

• Strike Mail postage 

• Revenues 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 

• Use 
• Rates and routes 

• The unusual 
• Int’l Reply Coupons 

• Local posts 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 

• Use 
• Rates and routes 

• The unusual 
• Letter seals 

• Registry etiquettes 

• Rocket Mail elements 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 

• Use 
• Rates and routes 

• The unusual 
• Revenue use 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 

• Use 
• Rates and routes 

• The unusual 
• Pictorial revenues 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 

• Use 
• Rates and routes 

• The unusual 
• Tax paid revenues 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 

• Use 
• Rates and routes 

• The unusual 
• Tax paid revenues 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 

• Use 
• Rates and routes 

• The unusual 
• College stamps 
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Philatelic and Para-
philatelic Material 

• Philatelic material 
• Archival 

• Original art 

• Production 

• Use 
• Rates and routes 

• The unusual 
• Poster stamps 
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Philatelic and Para-philatelic Material 

• Para-philatelic Material 
• Production and distribution 

• Advertising 

• Ceremonies and special events 

• PHQ cards 
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Philatelic and Para-philatelic Material 

• Para-philatelic Material 
• Production and distribution 

• Advertising 

• Ceremonies and special events 

• PHQ cards 
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Philatelic and Para-philatelic Material 

• Para-philatelic Material 
• Production and distribution 

• Advertising 
• USPS magnets 

• Publicity photos 

• Ceremonies and special events 

• PHQ cards 
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Philatelic and Para-philatelic Material 

• Para-philatelic Material 
• Production and distribution 

• Advertising 
• USPS Publicity negatives 

• Ceremonies and special events 

• PHQ cards 
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Philatelic and Para-philatelic Material 

• Para-philatelic Material 
• Production and distribution 

• Advertising 

• Ceremonies and special events 

• PHQ cards 

 

 

 

40 



Philatelic and Para-philatelic Material 

• Para-philatelic Material 
• Production and distribution 

• Advertising 

• Ceremonies and special events 

• PHQ cards 
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Philatelic and Para-philatelic Material 

• Para-philatelic Material 
• Production and distribution 

• Advertising 

• Ceremonies and special events 

• PHQ cards 
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Presentation Outline 

• Purpose and scope 

• Philatelic and para-philatelic material 

• Ephemera and artifacts 

• Mounting and exhibiting limitations when using ephemera and 
artifacts. 

• Specialized mounting techniques for ephemera and artifacts. 

• Questions 
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Ephemera and Artifacts 

• Ephemera 
• Webster’s Dictionary: “things that exist or are used or enjoyed for only a short time”  

• Philatelic definition = 2 dimensional 

• Artifacts 
• Webster’s Dictionary: ”an object made by a human being, typically an item of cultural or historical interest”  

• Philatelic definition = 3 dimensional 

 

• So, what are these non-philatelic elements? 
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Ephemera and Artifacts 

• Currency 

• Coins 
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Ephemera and Artifacts 

• Medals 

• Decorations 

• Awards 

46 



Ephemera and Artifacts 

• Cigarette Cards 

• Cigarette silks 
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Ephemera and Artifacts 

• Matchbook covers 

• Decals 

• Badges 

• Buttons 
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Ephemera and Artifacts 

• Receipts 
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Ephemera and Artifacts 

• Photographs 
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Ephemera and Artifacts 

• Photographs 
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Ephemera and Artifacts 

• Photographs 
• Stereo-views 
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Ephemera and Artifacts 

• Autographs 
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Ephemera and Artifacts 

• What else? ---Anything! 
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Ephemera and Artifacts 
• What else? ---Anything! 
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So how do I use all this material? 
 
 Display Treatment exhibit pages 

What is display treatment? 
~60/40% 

How does it apply to my collection? 
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Displaying Philatelic and Non-philatelic 
Material 

The non-philatelic elements: 

• Complement philatelic elements 

• Extend the story or theme 

• Provide interest  

• Provide context 

• Provide history 
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Displaying Philatelic and Non-philatelic 
Material 

The non-philatelic elements: 

• Complement philatelic elements 

• Extend the story or theme 

• Provide interest  

• Provide context 

• Provide history 

 

 

58 



Displaying Philatelic and Non-philatelic 
Material 

The non-philatelic elements: 

• Complement philatelic elements 

• Extend the story or theme 

• Provide interest  

• Provide context 

• Provide history 
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The non-philatelic elements: 

• Complement philatelic elements 

• Extend the story or theme 

• Provide interest  

• Provide context 

• Provide history 
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Philatelic elements can also 

be used to complement 

each other…………….. 

 

A form of concordance or 

harmonization. 
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Philatelic elements can also 
be used to complement 
each other…………….. 
 
A form of concordance or 
Harmonization. 

 

     

  

Let’s look a little closer 
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Philatelic elements can also 

be used to complement 

each other…………….. 

 

A form of concordance or 

Harmonization. 

      Let’s look a little closer 
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Displaying Philatelic and  
Non-philatelic Material 

• Sample pages 
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Displaying Philatelic and  
Non-philatelic Material 

• Sample pages 
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Displaying Philatelic and  
Non-philatelic Material 

• Sample pages 
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Displaying Philatelic and  
Non-philatelic Material 

• Sample pages 
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Presentation Outline 

• Purpose and scope 

• Philatelic and para-philatelic material 

• Ephemera and artifacts 

• Mounting and exhibiting limitations when using ephemera and 
artifacts. 

• Specialized mounting techniques for ephemera and artifacts. 

• Questions 
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Mounting and exhibiting limitations when 
using ephemera and artifacts. 
• Collections vs accumulation vs exhibit issues 

• Relevancy 

• Physical limitations 
• Size 

• Thickness 

• Limitations imposed by shows and exhibiting guidelines 
• Understand the rules 
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Presentation Outline 

• Purpose and scope 

• Philatelic and para-philatelic material 

• Ephemera and artifacts 

• Mounting and exhibiting limitations when using ephemera and 
artifacts. 

• Specialized mounting techniques for ephemera and artifacts. 

• Questions 
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Mounting Tool Box - Cutting board and razor 
knife 
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Mounting Tool Box –  
Corner Mounts - always archival 

72 

Standard for covers, 
larger sizes available for 

large items. 



Mounting Tool Box - Sticker Squares - archival.  
Choose permanent vs. repositionable 
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Mounting Tool Box – Post-it Notes 
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Mounting Tool Box  
– a Home Frame 

48 x 36 
inches 

1
2

 in
ch

es 
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Papers and Matts 

• Makes your material pop off the page 
• Background becomes secondary to viewer  
• How to determine color combos 
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Paper Color Test 

• Mount on white paper 

• Make color copy 

• Cut out all elements from copy 

• Print page on new color paper (yellow, gray, etc.) 

• Mount cutouts on new color paper(s) 

• Compare and decide 
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Example of colored copies 
of philatelic items from an 

exhibit page. 
 
 

They are cut out and ready 
to mount on a page of 

different color. 



Paper Color Selection 
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Paper size and format 

• Standard pages 

• Oversized pages 

• Page protectors 
• Staples High-capacity Heavyweight Sheet Protectors  

• Custom 11 x 17 or other size protectors 
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81 

11 x 17 “ pages = 
• greater flexibility  
• more material/ page 
• accommodates large 

material 
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11 x 17 “ pages 

Note printed 
boxes for 
material 
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11 x 17 “ pages 
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11 x 17 “ pages used as 
quarter panels 



To Matt or not? 

• Matts allow ease of remounting 

• Enhanced appearance – makes items pop 

• Choose color of page and matt for contrast 

• Consider: 

 

    Shadow boxing   or     Printed matts 
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Either way works….. personal choice 



Exhibit Templates – shapes and sizes 

• Create a set of templates for all material to be shown 

• Boxes for covers of varying sizes 

• Boxes to outline philatelic items, singles, blocks, etc 
• Consider box outline colors and shadowing 

• Different boxes if used to show rarity 

 
Standard 

 
 

 
Special 

 
 

 
Shadow 

Box 
 

 
Rarity 
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Matt Color Selection  
– sufficient contrast yet subtlety 
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Matt colors can 
be subtle or 

bold depending 
on your intent. 
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Maroon matts make 
items pop off the page 



Mounting Options 

• Hinges 

• Transparent plastic mounts – clear only, do not use black 

• Corner mounts 

• Post-it notes and mounting squares 

• Needle and thread for fabric/unusual items 

 

Examples follow 
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Using Post-it Notes 

92 

If using the Post-it note 
technique only use white or 
light yellow 
 
• Cut out squares from the 

tacky end of the note and 
apply them to your 
material 
• Will not alter stamp 

gum 
• Will not bleed 
• Will not fox with age 



Mint Material 
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Sticker Squares 

94 

Now add a double stick mounting square 
to each adhered piece of post-it note 
 
Gently peel off the blue liner to expose 
the double stick side 
 
Now the item is ready for mounting on 
the page or a matt 
 
Items are easily removed without 
damaging gum or leaving any trace of 
the previously adhered post it note. 



Mounting Fabric Elements 
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Double sided sticky tapes often 
do not work well with fabrics 



Using Thread 
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Reinforce the page back 



Using Thread 

97 

Always thread from back to front first 
then  front to back allowing the knot to 
be tied on the back of the page. 



Using Thread 
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Note the printed circle used to 
highlight the mounted  item 

Now -  lets look at windowing options 



Windowing for Detail 
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 • Show only what 

you want 
• Save space 
• Hide ugliness 
 

 
 
 
 
 



Slit vs. window box 
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Prepare a window box the 
exact size of what you 

want to show 

101 

 
 
 



Slit vs. Window Box 

102 

Note neatness of box 
outline vs. a slit 
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Appearance  windowed Appearance in a slit 

Final page with window 



Matting vs. window box 
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If edges of item are clean 
a simple matt will do. 



Matting vs. window box 
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But windowed 
boxes always 

look neat 



Windowing Photos – show only what you want or have 
space for. 
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But, do show a 
reduced image of 

the entire item 



Windowing Fabric 
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Page back Windowed item 

Next - lets discuss overlays & transparencies 



Overlays and Transparencies 

• Better space utilization 

• Avoid covering important aspects of elements 

• Avoid damaging material with adhesive arrows or other 
shapes 

• Use transparencies for highlighting and emphasis 
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Simple Overlay 
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Simple cut out and 
overlay on an 

unimportant part of an 
item such as the address 

line. 



Simple Overlay 
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Attach using a post- 
it note. 

 
1. Post it note 
adheres to cover 

2. Double stick 
square on top of 

post it note 
3. Place overlay  

over double stick 
square 

 



Whole page 
overlays 

111 

Shown here,  an actual 
item is used as the 

background for the page. 



Whole page 
overlays 
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Another example of a 
whole page overlay 



Mounting Thick Objects 
• Thick or odd shaped objects 

• Coins 
• Medals 
• Booklets, etc.  

• Foam board, 1/8  or 1/4 inch –archival or not 

• or, use multiple layers of card stock to desired 
thickness 

 

• Examples and demo follow: 
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Direct Surface Mounting 

114 

Make sure object will fit 
in a frame, ¼ inch 

maximum thickness. 

Note that object is adhered directly to exhibit page 
Also, note printed circle to outline the item. 



Direct Surface Mounting 
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Surface Mounting with Matts 
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Surface Mounting with Matts 

117 

Thread at waists 
To secure object on the 

matt. 



Surface Mounting with Cut Out Windows 
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These objects are 
further enhanced by 

being placed in cut out 
windows sinking them 

slightly below the 
page surface 



Surface Mounting with Cut Out Windows 
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Thick and Irregular Objects 
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This medal was too thick for 
surface mounting so using 
foam board drops it to the 
plane of the exhibit page 

face. 



Foam Board Technique 
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Key is thick requiring use of 
foam board 

Medal can be surface 
mounted or in a simple  

cut- out box 

Fabric patch requires windowing to 
hide the ragged edges 



1. Layout Template = where items will be on 
page, leaving room for text etc. 
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Print boxes on page for each 
object approximating 

shape/size 



2. Prep the Foam Board 
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Lay page on foam board or cardboard and mark outline of boxes 

Printed page 

foam board 
under printed 

page 



3. Cut the Foam Board 
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Cut boxes out of foam 
board  leaving  up to ¼ 

inch excess. 



4. Choose cox fill color …..add 
backing and mount items 
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5. Add Surface Mount Objects to Foam Board. 
Prepare Backing Underlay with adhesive 

126 

Bottom most 
page of the 
“sandwich” 

Foam Board is 
the middle of 

the “sandwich” 

Note fabric is 
mounted to 
foam board 



6. Make Final Exhibit Page, cut out boxes and 
Secure Sandwich over foam board 
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Exhibit page is the 
outermost layer of 

the “sandwich” 



Another example 

1 

2 

3 

4 



Examples 
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How do you assess your presentation? 



Assessing Your Preparation 

• Mount exhibit in frames….or it lay out on the floor 

• Stand back and look for: 
• Overall color scheme 

• Clutter/overcrowding 

• Diagonal material that distracts 

• Placement of large pieces that distract 

• Excessive white space 

• Excessive text 

• Make corrections as necessary 

Now  - lets prepare for the show. 
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Best Practices in Show Preparation 
• Always submit both a TP and synopsis  

• Date your submitted material  

• If mounting your own exhibit, bring: 
• Scotch Brand Wall-Safe Tape  
• Blue painter tape (page back taping) 
• Extra corner mounts and other mounts  
• A channel lock gripper 
• Windex (or other) glass cleaner and paper towels 

• Mount neatly assuring everything is correctly positioned 

• Have FUN! 
 

cohesiveness – simplicity - appearance 
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Recap of Presentation 

• Purpose and scope 

• Philatelic and para-philatelic material 

• Ephemera and artifacts 

• Mounting and exhibiting limitations when using ephemera and 
artifacts. 

• Specialized mounting techniques for ephemera and artifacts. 

• Questions 
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Questions……….. please. 

 

Contact me at any time: 

 

Dr. Ed Andrews 

afacinc@yahoo.com 
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